NOTE

A MS. of Sanskrit play usually begins with a benedictory stanza
called the Nandl, followed by the stage direction Nandy-ante tat ah
praviiati sutradharalic On the conclusion of the Nandl then enters the
Stage-manager'.

In these Trivandrum plays, as in a number of others in South India,
this stage direction comes first, followed by a benedictory verse, which
appears to be exactly what is ordinarily called a NandL

Pandit Ganapati bastri argued that in these plays Nandl must have
had another meaning. Following him Dr. Sarup, in his translation of
The Vision of Vdsavadatta, thought it referred to some kind of overture,
and rendered it as ' flourish of trumpets'. Another explanation seems
more likely. If the opening invocation of prayer was not originally
fixed but could be varied on occasion, it would not necessarily "be com-
posed by the author, who could thus begin his draft of a play with the
stock stage direction. When a special verse peculiar to the play was
composed indicating the name of the play and of the characters, this
would then be inserted in the play after that stage direction. Such
verses might be composed at a later date, when rather tasteless parono-
masia was more in fashion. Attached to plays of Plautus we find an
acrostic prologue (even two of them) not supposed to be the work of
Plautus. If, on the other hand, we regard the special verse as contem-
porary with the rest, we may regard it as a Rangadvara, a benedictory
verse composed by the author and recited after the Nandi (vide
H. R. Divekar, Timing*bf Dramatic Representations in India, J.R.A.S.
October 1928, p. 894, and Keith, Sanskrit Drama, p. 340).